Cultural Synchrony in Performance: An Examination of the Musical Use of the Japanese Word Nori by FUJITA, Takanori
Title Cultural Synchrony in Performance: An Examination of theMusical Use of the Japanese Word Nori
Author(s)FUJITA, Takanori
CitationZINBUN (1990), 25: 1-16
Issue Date1990
URL http://hdl.handle.net/2433/48688
Right© Copyright 1990, Institute for Research in Humanities KyotoUniversity.
















word “ entrainment" . Ontheotherhand , HallthinksthatsynchronyiscuI 咽
turallyaccomplished. Wearemakingsynchronyconsciously. Ithinkboth
view8aretrue. Theproblemishowbotharerelatedwitheachother. Here ,
wehavetoreflectthatwehavenotcloselyobservedtheculturalcontructionof
















bythepresentaudiences? Toanswertheseguestions , Iintroduceanotherview
thattheplayer'sintentiontomakethedeviationismerelyaprocesstoaccomplish
‘synchrony' . Isupposethatthegoalofplayingmusicistomakea ‘mutualtuning圃
inrelationship'asSchutzhaspointedout(1951). Themannerofsuch‘ tuning咽in'
mustvaryfromculturetoculture. Itmayevenbepossibletorecognizesuch




Inthispaper ,asasampleofculturalsynchrony , Iwilldiscussthewordnori
usedintakingaboutmusicofNodrama , aformofJapanesenarrativemusic ,and
describethemusicalstructurethatthewordrefersto. Thiswillalsotelushow
synchronyisviewedthroughNomusicanddrama. Thissamewordisalsoused
torefertothecharacterofface 圃to 咽face communicationandthatofeachparticipant.
Theobservationonnori, inmusicmayalsoprovideacluetotheconstructionof






‘ride', 'take' ,or‘mount ' . Wecannoru(rideormount)abus ,ahorseandevena
footstool. Theobject(objective)ofnoruisasubstantialthinginmanycases. But
wecansaywenoruawave,arhythm ,oramanner. Nami ・ni-noru (toridea,wave)
isanidiomwhichexpresses ‘to goonwell'. Wecansay ‘our businessisnownamiｭ
n. i-no仰 (My businessgoesverywell),. Theidiomchosh£ 田ni-noru alsohasthesame
meaning. Intheseidioms , theobjectisnotnecessarilymaterialanditissome 圃













mark. Nori ・o-yoku 司suru (tomakenoribettermeanstoplayindefinitebeatsorto
playonanevenpulse. Nori 圃0・osaeru (tosuppressnori)meanstomakethebeats
inconspicuous. Thecanonicalmeaningoftheverb ‘noru' indiscoursesabout
musicistomakebeatsandrhythmmoredefinite.




Ihaveheardteachersofchantingsaytotheirpupils ， ‘Nori-o・dase' (giveorput
nori). Thepupilstrytosingeachsyllabledefinitelyandevenlyinresponseto
thisorder.









inthispaper , IwillfurtherexplainthemusicaluseofnoriinNσ drama.
Norias'typesofrhythm'
Noriisusedtorefertothetypesofrhythminperformingarts , especiallyin
narrativeartssuchasNσ plays andGidayumusic. InMσdrama ， wecanfind




UmewakaMa 吋u ， aplayerofNσ， coinedthewordsinhisbookYoyoshu(1865)in









stemnorihavecometobespecified. Theyareei-nori, sashi-nori,andkuri ・nori. I
willcommentontheselater.
HereIwillexplainbrieflythebasicunitofhyoshi, i.e., themetricalunitof
beatsinNomusic , first. ThestandardmetricalunitofrepetitioninNomusic
is8hyoshi(s). Inthisterminology ,hyoshimeansapulseinCooperandMeyer's
sense(1960). InthemusicofNo , 8pulsesaregroupedasaunitofrepetition.
Here ,wemayrefertothe8pulsesas8beatsoran'8 ・beat unit'becausetheyare
grouped. Ithinkwehadbetternotcaltheunit‘metered'.Infact,therepetition
oftheunitsisnotsoclearlyrecognisedbylistenersasintheWesternmusicalsense.
Thehistoricallyoldthreenori(o-nori, chu-noriandhira 圃nori) areusually
explainedasfollows. Thethreenoriaredistinguishedaccordingtohowthe
syllablesinthewordsofthetextofchantingareadjustedtothe8-beatunit(fig.1).




as ‘adjusting chantingtothehyoshi'ofthedrums. Ascanbeshowninthestaf
notation(fig.1),themetrical8・beat unitisrealizedexclusivelyinthechanting
sounditself. Theprocessofadjustingdoesnotremaininthesoundofchanting
itself. And , itisoftenthecasethatteachersdonotteachtheexistenceofthis
processtonovicesofchanting. Whentheycometolearndrumpatternswhich
actualizethebeatsintheunits ,theycometounderstandthisadjustingthesyllables
intheprocessasshownin 五8 ・1 bythemselves.
Anyway, inthisusage, norimeansadjusting. Thisu鈍ge impliesthattwo
kindsofdifferentrhythmicpatterns , i.e., ofthesyllablesinthechantingtextand






Hira 哨ori isregardednotrhythmical. In 民cent chantingnotation(since1939)
oftheKanzeschool, where 何仰rhythm begins, theysimplywritenoru(to
ride)atthesideofthetext. IntheplacewhereIJ引ori rhythmendsandhira-nori






















































0・nori (andalsochfl-norz). Ontheotherhand , suchcompletenessislostinthe
standardphraseofhira-nori. Asseeninthestaffnotation , thedurationofthe
notesofthreesyllables(no.1,no.4,andno.7)istwiceaslongastheothernotes.




utai , singersmakeeven12beatsofthesequenceofsyllables. Andsingersfeel





(mitsuji). Theycannotfilinal8beats. Inmitsuji-utaifig.1, Iputthenumｭ
bersofbeats. Butassymbolizedinthelackofevennessintheintervalbetween
thenumbers , theふbeat unitisbrokenandpartlyabandoned. Atthislevel, we
canalsofindthecontrastcharacterizedbythedichotomyofnoru/nora-zu. Tsuzukeｭ
utaiiscallednoruandmitsuji ・utai iscallednora-zu. (Seethetable.)Awriterof
atextbookfortheshoulderdrumplayersays that ‘wherethereisnonoriin








explanationofhira-nori, whenitiscomparedwith(J ・nori， itislabeledasnora 岨zu.
Butontheotherhand ,itisnamedas'"ori. Theevennessofbeatsisnotthemain
conditioninconstructingnori.
Co 圃existence ofthedi 宜erent sequences:fromsoundtoaction
Asopposedtohy (Jshi-ai , thereisalsoachantingstylecalledhy(Jshi-awazu.
(Seethetable.) Whilehy(Jshi-ai(metricalrhythm)asdiscussedpreviouslyisoften
labeledasnoru(toride) , hy(Jshi-awazu (literally , non-metricalrhythm)islabeled
asnora-zu(nottoride). Asasubdivisionofhy (Jshi-awazu , Yokomichi,aresearcher
ofmusicinN (J, hasnamedei- 仰'i ， sashi-nori, andk初uωurιP
1963 勾) . Althoughcoinageoftermsisnotwellreceivedusuallyevenamong
researchers ,thesethreetermsarecomparativelyacceptedandusedbyresearchers
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existenceof8・beat unit. Buthere , noteverybeatisfiledwithstrokes. Sothe
intervalbetweenthebeatsinthe8-beatunitbecomeflexibleorbroken. The
first4・beat spaceisforthe(J ・tsuzumi(thelapdrum).Itisfiledwith2drumcalls,
'ya'and‘ha',andastroke. Thelast4回beat spaceisfortheko ・tsuzumi (theshoulder
drum). Itisfiledwith3drumcallsand3strokes. Thisisthepatternnamed

















(thenounformoftheverbashirau, themeaningofwhichisto'treat う ‘deal' or











Indancemovement , therearefewmovementsthatexpressbeats , exceptfor
ashi-hyashi(stampingrhythmbyfet). Thesequenceinmovementisconstructed
outofacombinationofunitssuchas'walkforward' , ‘raisebothhandstoside' , ‘turn
right' , ‘goafterwardandturnstraight'.Theseunitsarenotrelatedwiththebeats
realizedinchanting. Butthewordnoriisusedtoevaluatethisrelation. A











Then ,howdotheysaytomakenorigood? Unfortunately ,Ihaveneverheard

















example , forthe{j ・tsuzumi playersomebeatsarethebeatstobe 五led withthe
strokesbyhimself. Fortheko 圃tsuzumi player ,theverytobeatsmaybethebeats
totakekomi(to ‘charge'), i.e. ,getreadytomkaeasucceedingdrumcalandstroke




Theoretically , thiswayofchantingisnotfalse. Asamatteroffact , somegood
professionalplayersatthattimewerechantinginthatway. Butmaybetheteacher


























anotheroccasion. InNδ， notation'isnotusedinperformance. Itisusedonly
inpractice. Professionalplayersareseenasthosewhohavememor 包ed althe





















threedrumcallsandstrokesbytheko ・tsuzumi player. Soasalreadyrelated , the
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Fig.4 Drumplayers'patternchangeinsashi ・nori chanting
8・beat unitisnearlyabsentevenforthedrumplayers. Accordingtotheending
ofthesash ふnori chanting ,bothdrumplayersgotothenextpatternshowninthe
lowerlineinfig.4. Herewecansafelysaythatdrumplayersarefollowingan
8・beat unit. Generally ,thismovetothelowerpatternisthoughttobeinitiated
bythe(J ・tsu zumi playergivingthedrumcal ‘ya' justbeforethefirststrokefals







Here ,wemustquestionwhetherBbythe(}・ tsu "d umiplayerinitiatedthemove
fromtheupperpatterntothelowerpattern. An(J ・tsuzumi playeroncesaidthat
hefeltasifthe2・beat strokesbyko 圃tsuzumi (A)weremorerhythmicalwhenthe
formerpatterngoestotheJater. HefeltthatAledtohisB. Italsocanbepointed
outthatthemelodicpatternofchantinginformstheotherplayersoftheendof




















themofahintofthenexttext. In 五g. 5,thesyllable‘mo' attheendofthephrase









Similarly , dancingcanbeacueforchanting. IntheNσ play Ama , atthe











Thede 五nite patternisplayedasusual(五 g. 6) . 明That doesthiswayofplayingthe
6・tsuzumimean?
Thelengthofnagashiamountsto3unitsof8beats. Afterthat , althedrum
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Youwillrememberthemusicaldefinitionofnori. Itwas ‘rhythmwithde 帽
finitebeats'. Butnow ,wearestandingatthepointwheresuchadefinitionis
nothingbutanaspectofnori. Behind‘the rhythrr.twithdefinitebeats' , therecan
beobservedthedifferentmovementsofeachco-player. Thisisfunctioningto
makesequentialityintheensemble. TheensembleinaN，σ play isapproached
throughtheprocessofnon-ensemble.Eachplayercomestoacquireautomaticityin
hismovementsandjoinintheensemble. Itmustbesuggestivethatinthe
musicalensembleofaN σ play， playersdonotlookateachotherevenwhenin
practice. AccordingtoTokumaruYosihiko , thisisalsotrueofthepracticeof
GidayumusicbyshamisenplayersandnarratorsofGidayuchanting. Heinsists








players. Beatsinmetricalrhythmwillbecomeevenandtired. Ultimately ,





other co-players. An amateur chanter , Hoshino saysofherexperiencethat
whenevershechantsinhira-norirhythmsheneverfeelssheisshiftingherwayof
chantingfrommitsujitotsuzuke. Shefeelsasifthe8-beatunitofdrumbeats
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